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THE BOSTON UNIVERSITY OPERA PROGRAM 
presents 
AN EVENING OF OPERA SCENES 
December 8 and 9, 1984, at 8:00 pm 
John Haber, Director 
Michael Charry, Music Director 
Angela Vanstory and Kathleen Weaverling 
Coach/Accompanists 
FIDELIO Act II duet and aria Ludwig van Beethoven 
lib. - Josef Sonnleithner 
Marcelline ................. Emily Raymer (Dec. 8) 
Kimberly Davidson (Dec. 9) 
Jacquino ..................... Ross Price 
Kathleen Weaverling, pianist 
Jacquino, the porter at the prison, is in love with 
Marcelline, the daughter of the prison warden. He tries 
to convince her to marry him, while she puts him off. 
Knocking at the door keeps interrupting his pleas, and 
finally, he leaves in frustration. Marcelline, left 
alone, muses on what it would be 1 ike to be married to 
her love, Fidelio. 
COSI FAN TUTTE Act II, scene 3 Wolfgang Amadeus Mozart 
lib. - Lorenzo da Ponte 
Despina ................... Laura Imperia 
Fiordiligi ................... Eva Franko 
Dorabella .................... Jenny Fitz (Dec. 8) 
Pamela Murray (Dec. 9) 
Kathleen Weaverling, pianist 
Despina, the maid to Fiordiligi and Dorabella, complains 
about her lot, including having to serve her mistresses 
their morning hot chocolate without once ever having 
tasted it. Just as she finally does so, her mistresses 
enter, disconsolate because their two fiances have 
apparently gone off to war. As Despina tries to find out 
what has happened, Dorabel la f 1 ies into a tantrum, in 
which she asks that the fates take her life, or at least 
give her unending torment so that she can be a martyr for 
love. 
Despina tries to reason with her, explaining that if 
their fiances have gone to war, they will probably return 
covered in honor, or, at the very worst, if they are 
killed, there are other men to take their places. The 
women are horrified, as Despina continues to suggest that 
while the men are away, the two should look for other 
boyfriends, and she asks what they think their "constant" 
Lovers will be doing at the front. As the women become 
more and more outraged, Dorabella tells them that if they 
expect stability and constancy in men, they are crazy. 
ORFEO ED EURIDICE Act III, Christoph Willibald von Gluck 
scene 1 lib. · - Raniero da Calzabigi 
Orfeo .................... Karen Nestvold 
Euridice ................. Shinobu Takagi 
Amor ...................... Laura Imperia 
Kathleen Weaverling, pianist 
Having braved the terrors of Hades to retrieve his 
beloved wife, Euridice, Orfeo has been given her life. 
He has sworn that, on the long and terrifying journey 
back to the land of the living, he will not look at her, 
and further that he will not explain the reason why to 
her. As she becomes more and more agitated, he finds it 
harder to resist, and finally, in desperation to prove 
that he loves her, he looks. 
She immediately falls dead, 
asks what will become of him 
about to take his own life, 
and the depth of his love, 
gives Euridice back her life. 
and Orfeo, mad with grief, 
now, without her. As he is 
Amor, moved by his eloquence 
intercedes once again, and 
INTERMISSION 
THE MERRY WIVES OF WINDSOR Act I duet Otto Nicolai 
English trans. by Joseph Blatt 
Alice Ford ........... Kimberley Parsons 
Meg Page ............... Michelle Wright 
Angela Vanstory, pianist 
Alice and Meg have discovered, to their shock, that Sir 
John Falstaff has written identical love letters to them 
both. They plot their revenge. 
THE MARRIAGE OF FIGARO Act II Wolfgang Amadeus Mozart 
lib. - Lorenzo da Ponte 
English trans. by Ruth and Thomas Martin 
Countess Alma viva ........... Bonnie Kidd (Dec. 8) 
Dana Jones (Dec. 9) 
Susanna .............. Mary Louise Cannon (Dec. 8) 
her chambermaid Susan Herrmann (Dec. 9) 
Figaro ...••....•.••...•..••.•.. Stan Eby 
valet to the Count and Susanna's fiance 
Cherubino ..•.•.•....•......•. Jenny Fitz 
the Count's page 
Count Almaviva •..•.....• Michael O'Brien 
Antonio, the oardener ...... Perrin Allen 
Don Basilio, music master .... Ross Price 
Marcellina ............... Karen Nestvold 
Doctor Bartolo .............. Chan Carter 
Angela Vanstory, pianist 
As the second act opens, we have already met all of the 
characters, except the Countess. In order to get her 
philandering husband to return to her, she, Susanna and 
Figaro are planning a trap with the recently dismissed 
Cherubino pretending to be Susanna to lure the Count into 
a tryst. When the Count at tacks II Susanna 11 , the Countess 
will surprise him, and thus make him behave. 
As the act begins, the Countess ferventl y hopes that 
their plan will work. 
